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THE BAKER: SYNOPSIS

Milo (Damian Lewis) is a hitman. He’s unhappy with his lot. He wants to change his life. But things are not that simple; his former employers don’t like their hitmen walking out on them. So, when fellow assassin Bjorn (Nikolaj Coster-Waldau), a creepy killer with a penchant for surgical gloves, is assigned to take Milo’s life, he flees to the village of Gwynfyd in Wales, moving into the empty local bakery to hide out until he can plan his next move. 

Passing himself off as Milo Shakespeare, the new village baker, the retired assassin attempts to blend in to village life, striking up a sparky relationship with the local vet, Rhiannon (Kate Ashfield).

But when Eggs (Dyfan Dwyfor) spots Milo burying his assassin’s tools up on the moors, the new baker’s true identity is revealed. And with villages proving poor places to keep secrets, well, secret, it is not long before the locals know of Milo’s shady background.

And when the mischievous Eggs informs the villagers that ‘the baker’ is just a cover being used by a contract killer, the locals, one by one, visit the new arrival and ‘order a cake’ for another local person. The villagers mistakenly believe they are hiring Milo to kill their local foes. Milo, meanwhile, is oblivious to their murderous intent, and simply carries on trying to bake. 

As a series of strange events unfold, and Bjorn finally tracks down his man, Milo is forced into action: if this baker wants to have his cake and eat it, he must face his past as well as embracing his future.

The Baker is a comedy about life, love and second chances. Written and directed by Gareth Lewis, and starring Damian Lewis, Michael Gambon, Kate Ashfield, Nikolaj Coster-Waldau and Steve Spiers, The Baker is produced by Damian Lewis, Adrian Sturges, Justin Williams and Dan Shepherd.

MAKING THE BAKER

THE RECIPE…

Like most young boys, brothers Gareth and Damian Lewis enjoyed bike rides. After school and on the weekends they would get on their bikes — in this case Grifters — and go exploring, winding their ways through the streets around their childhood home. Growing up in Abbey Road, North London, the brothers would spend their time conjuring up characters and embarking upon specific adventures, solving crimes and charting new territories. Now, 25 years later, they are once again creating characters together, with Gareth directing his own script and Damian starring as the main character, Milo, a hitman who bids to change his way of life by moving to a Welsh village and opening a bakery.

“With my brother, we’re just doing what we’ve always done, which is making up characters,” says Gareth. “As kids we had these two different sets of personas that we’d adopt and go on little adventures with our bikes. It was all action-adventure stuff and we’d have back-stories — Bob and Charlie were the two main characters. I guess we were aspiring to the Hardy Boys!”

“Gareth and I are really close,” echoes Damian. “We grew up together, playing and we had these two characters, Bob and Charlie, I don’t know where that came from but we used to run around on our Grifters. We loved those bikes, and sure BMXs were cooler, but I wouldn’t have changed it…”

Now, with their Grifters packed away, Damian and Gareth are showing serious intent, working on their first feature together as actor and director. Gareth wrote The Baker while working as a barman. The story centres around Milo, the hitman-turned-baker, who arrives in the Welsh village of Gwynfyd in a bid to escape his former life. But when locals unwittingly discover his real identity, a series of misunderstandings sends the village into a frenzy of murderous intent. A number of villagers visit Milo and order “a cake”, mistakenly believing that they have ordered an assassination attempt on fellow villagers. Milo, meanwhile, is oblivious to the events unfolding around him, as simply focuses his attentions on his newly found interest in baking and in pursuing the local vet-cum-barmaid, Rhiannon (Kate Ashfield). 

“Our dad’s Welsh and we’ve been coming on holiday to Wales forever,” explains Gareth, “and it’s a case of write of what you know. Obviously I don’t know any hitmen, but we “come to Wales a lot as we have a house in Llandeilo. I developed a naïve urban view of a countryside being torn apart through the reality of what I saw in the villages and towns I knew. And I realised that a drama in a village is interesting because it’s so condensed. You can’t escape; I find that very interesting, that everyone has to put on a front.”

Then in his mid-twenties, Gareth was entering a stage of his life where he began to question his daily routine and when he decided to try scriptwriting he drew on personal experience for the subject matter. “I had a vague idea of a story,” he says, “and it began with an idea of a guy who wanted to change his job. I guess I was at an age when I was wondering what I was going to do with my life, and I had a lot of friends who were in the same position, doing jobs they didn’t really like. At that point I worked as a runner on sets for a production company and then I began working behind a bar. 

“Milo, the main character, was always going to be a hitman and he was always going to be a baker; there’s something about bread that’s deeply earthy and wholesome, the antithesis of city life. The baker kneading the dough. I think I’ve just put myself up on screen, a fucked up city guy who wants to be a baker!”

During this time, Damian was enjoying his first big acting jobs, but he continued to read early drafts and encouraged his brother who spent six months receiving rejection slips through the post. “Finally it was picked it up,” says Gareth, “and it was just me and them working on the script — you get an option fee which is a nominal sum and get little bits for each rewrite you do. It’s tough at the beginning and you certainly can’t make a living out of it!”

With Working Title the first to show interest in Gareth’s script, it was developed by WT2, and Stephen Daldry was attached to direct. “I was working in the pub at the time,” continues Gareth. “There was another producer interested but I got a call from Stephen Daldry who said, ‘Don’t sign with that other guy, we’re going to option the script’. I then went straight into the pub saying, ‘Right guys this is my last shift, I’m out of here.’ That was seven years ago…! I think the guys in the pub were earning more than me by the end of that year… definitely! But I couldn’t go and take the job back, because I’d have felt too stupid. I’d have rather eaten tins of Whiskers for a year than go back, cap in hand, to the pub. That was a lesson!”

Eventually, Picture Farm, a production company in which Gareth and Damian are partners, along with Rupert Wyatt and Adrian Sturges, acquired the script, reuniting the writer with his work. 

“I first read the script four years ago and we’ve been working on it since then,” says Picture Farm’s Adrian Sturges. “Gareth based the story partly on his own experiences of growing up and spending a lot of time in a Welsh village. When I got hold of it he was only writing it but when we started working together we decided Gareth would direct and Damian would star.”

The two brothers were set to spend a lot of time together, a pressure that would place most relationships under extreme pressure. Gareth and Damian, however, maintain that they get on just fine. 

“This was always going to be an untried process,” says Damian, “but because we have this company that we’re partners in, Picture Farm, we sat in an office quite a lot together. You tend to light each other’s fuse so quickly that you can’t back off in time, sometimes. So we’ve worked out when to back off”. 

“When you respect someone’s talent it’s a lot easier,” he continues, “so even if we didn’t get on I’d always respect his talent, because the script is great. It’s funny, and it’s a real actors’ script, with great characters and funny situations. Working with him as director and me as actor, we did a bit of that in New York. It was a film school and we worked on a short film.  Overall though this has been pretty easy.”
THE RIGHT INGREDIENTS…

The Baker’s “great characters and funny situations” assured Sturges that Picture Farm had something special. “It’s a comedy with broad appeal — I think of Local Hero, Withnail and I…” he says. “It’s a fish-out-of-water story and while it’s got quite a lot in common with a lot of successful British films, it is also quite distinctive, which is down to Gareth’s unique sense of humour.”  

Kate Ashfied, who plays the local vet and part-time barmaid, Rhiannon, says she was drawn to the script by its blend of different types of humour, and her own character’s kooky qualities. “It was funny on the page but seemed to get funnier as we shot it; it really came of the page quite well,” she says. “All the Welsh characters were really funny; it was a genuinely fun job. My character has set up her own life there in the village, and decided it’s going to be a certain way and she’s happy with that. But her life is really filled with work, she’s the local vet, she works in the pub, and it’s such a small village. She was in the city, had decided she’d had enough and moved to this village and meets Milo, and it all changes.

“Rhiannon could have got old and bitter and lived with lots of little dogs or ducks or things… but Milo becomes her knight in shining armour because he puts her in a situation where she needs saving. She seems quite capable and that’s what he likes about her when he meets her. She’s in control of everything. I really liked that in Gareth’s writing.”

When writing The Baker, Gareth worked in sequence, learning that screenwriting’s a very precise art. “I didn’t know that back then, so I ended up with a script for a four-hour movie,” he says. “So I had to hack it to bits. I’ve always been writing and it’s always been an aim of mine. I studied film; I did my degree in Spanish and French and studied French and Spanish cinema and theatre, so got very interested in the New Wave and the Surrealists. The screenwriting fed into that. 

“Then I realised that this wasn’t going to be quite enough and that I wanted to see it through to the end. Be in control,” he laughs, “have total domination.”

Gareth’s lack of feature experience, however, made things difficult for Picture Farm when they began attempting to finance the project. “It was hard to get the things off the ground. I’d just made a few shorts and no-one knew who I was,” admits the director. “Being a first-time director… having people laughing in my face. I got used to that. A lot of people told me to forget it, saying that it’s a great script and that I should get an experienced director on board but I just couldn’t do it; thinking no-one could do it like I could do it. They might be more experienced at constructing their shots or working with actors or drawing up the day’s shot list, but I knew the characters inside out, and I knew the story, so there’d be no misinterpretation. I figured if got myself a good a crew and a good cast everything would be okay.”

Kate Ashfield says that Gareth’s intimate knowledge of the script and the characters helped the actors. “It was all very clear. Because Gareth had written the script, he knew the characters inside out and knew what he wanted,” she says. “But he was also open to suggestions and new ideas. You did feel like you could have some input.”

The strength of the script, and the fact that Damian and other key cast members, like Michael Gambon, were attached, encouraged Grandville Pictures to join the project. Justin Williams was sent the script, and after setting up a read through gave the green light to the project, on what is Grandville’s first feature. “When Grandville picked up the project we were very excited,” says Dan Shepherd. “We thought it was a very charming, funny and commercial piece; just what we were looking for.”

“It’s that classic comedy set-up; the fish-out-of-water story,” explains Damian. “My character, Milo is the spine of the story and has the more reactive role. The comedy comes from the situations that the character finds himself in and the way he reacts to what goes on; that will either be funny in itself or not, and if it isn’t you’re getting great humour out of the characters that surround him. Moliere did it, Shakespeare did it — it’s an archetype at the centre of comedy.”

As an outsider, Milo acts as the audience’s guide to the eccentricities of village life, and remains a calm central force around whom a series of unusual events unfolds. “I like to think that these are characters based in reality, albeit a slightly parallel universe,” says Gareth. “They are real people with real problems and they just choose to solve them in a violent way. For comedy, you’ve got to have characters that you can believe in, from Mr. Bean, Friends or Dumb and Dumber. Once you engage with those characters you believe in them, and if you don’t believe what they’re doing and are just treating them as characters, you can’t get involved with the story.”

The story has a number of layers, a broad, romantic comedy, slipping between subtle and slapstick and, all the while, underpinned by the rather nasty art of murder. “Gareth’s a very smart guy and The Baker works on a number of levels,” says producer Dan Shepherd. “Some of the comedy’s quite subtle and less visual, while some is more slapstick. The character of Eggs is very comedic and a lot of Bryn’s very over-the-top Shakespeare stuff is very amusing, too. And we’ve set up some very funny fight scenes at the end with the rubber weapons — hopefully that’ll work!”

Gareth deliberately sought a sense of the surreal when writing The Baker, and was inspired to include a fascination with medieval re-enactments. Bryn, the pub landlord (Steve Spiers) is the head of the local medieval society and is the first character Milo meets when arriving in Wales. Driving over the moors, Milo comes to a crossroads where he sees a troop of six men bedecked in armour go trotting by. “Morning,” they cry in an everyday manner.

“With the medieval stuff, I don’t know where the hell that came from,” says Gareth. “I just thought ‘What’s the weirdest thing you could see out her on the moors?’ I was driving along one day because by our place near Llandeilo in West Wales, there are these gorgeous moorlands and a desolate little crossroads at the top of a hill, and there’s nothing there. But there’s an incredible castle on the hill opposite and I saw something that made me think that it was so surreal. Suddenly, over a hill a troop of joggers appeared…”

THE BAKERS…

Pub landlord Bryn is played by Steve Spiers, who starred in Extras, one of the many Welshman in the predominantly Welsh cast; there are only two Welsh parts played by English actors. Having this authenticity was very important to the filmmakers, who wanted to capture the true flavour of a Welsh village.  “There was a lot of talent here in Wales, which you don’t usually get to see,” says Sturges. “It was vital that we had Welsh actors and almost everyone is Welsh; Annette Badland, who plays Martha, is the only English person other than Kate Ashfield playing Welsh. It was important to have authentic voices.”

The producers trawled colleges to find the best untapped talent and stumbled across Dyfan Dwyfor, who plays the kooky comic character Eggs, a young lad obsessed with guns (and blowing up sheep) who is determined to become Milo’s assassin apprentice, whether Milo’s aware of the fact or not. 

“Dyfan is still at drama school, and had done one Welsh language TV programme,” continues Sturges. “We did a really big search for Eggs, looked through all the drama schools, but Dyfan just blew us away in the audition, we knew he was the one. He’s got a great look — good-looking but also kind of different; he’s not bland looking at all. We were looking for a young Rhys Ifans and I think we found that in Dyfan.”

“At first I thought Dyfan was too handsome for Eggs and that we’d have to rough him up a bit first,” laughs Gareth. “He’s got a real natural timing, a big star of the future. We really just wanted to get a new face and there’s real talent if you’re prepared to look. There were a lot of contenders for that role, just out of drama college, or from TV programmes but Dyfan just stood out; He’s one of those guys who’s going to get all the girls, and is a really nice bloke as well. It’s sickening!” 

“I think Gareth always wanted me in the movie; or he’s far too polite to say so if he didn’t,” laughs Damian. “Gareth wrote it when we we’re living together, and we always had this romantic notion that we’d make the film together but there was no real sense that that would ever happen back then. Then it came into sharper focus the last two years when the script changed. It just started to form a little bit; before, for the sake of the family it was just two brothers saying, ‘yeah we’ll make a film together’. And the family saying, ‘oh, that would be so lovely,’ and what have you…but I have always been attached to it and I really wanted to get seen; I’ve always thought it’s funny and it was a great role for me to play.”

Finding someone to play opposite Milo, as Rhiannon, however, proved a challenge. “Rhiannon was a hard part to cast,” admits Sturges. “What’s brilliant about Kate Ashfield is that Shaun Of The Dead makes her very recognisable and then This Little Life, which she won a BAFTA, has given her a reputation; she has a wonderful naturalness to her and a great sense of comedy. It’s very easy to push the comedy too far in that part and a number of people overdid it on the auditions.”

“Kate is beautiful and sexy and cute but also has a quirky quality,” concurs Gareth. “She brings a kind of off-centre energy to things. She totally shines in this role; and it’s not an easy role to play. It’s a strong woman who has to be a little bit vulnerable, and quirky, and with good comic timing, all of which Kate has. As a first-time director the actors are a real worry, how are you going to front up to them when they have so much more experience, but they’ve all been very generous. Maybe no-one told this cast it was my first feature!”

THE BAKERY…

For a script rife with comment on the vagaries of village life, choosing the right location was of paramount importance. Both Gareth and Damian spent a great deal of time in Wales when they were growing up, thanks to their patriotic Welsh father. “I’m quite romantic about my Celtic roots,’ says Damian. “And although I went to school in England, grew up in London, we’ve always been made aware of Welsh roots by dad, who’s been very keen to stay in touch with his Welshness, even though he can’t speak more than five words of Welsh! It’s London-Welsh, I guess! But certainly some locations in the film come directly from the local villages and towns in West Wales near where we near where we live”.
Not only did the shooting location have to carry the right quirky atmosphere, it also had to house some key buildings, a pub, a bakery, a village shop, a church, a village hall and, ideally, a fish-and-chip shop. “We started looking in West Wales, where Damian and Gareth grew up; they’re Welsh by way of Abbey Road…” says producer Adrian Sturges. “There were lots of pretty villages that were too small and many that where big but too busy. There was nothing in between, and no villages with chip shops.”

In fact, the fish shop scenes were filmed in Cardiff, but still the filmmakers scoured the Welsh countryside looking closely at 12 different villages, and Grosmont, in South Wales, was the last one they saw. “We particularly liked a road in this village that’s called Poor Script Lane,” laughs Sturges, “which is a dead end. We’ve got a great photo of Gareth standing by that!” The village had a pub, a town hall, church, shop, tearooms that would serve as the bakery, plus it had a castle. 

“Initially the big fighting sequence at the end of the movie was in a quarry but we changed it to a castle because of the castle being here,” says Sturges. In addition, Gareth wanted his village to feature a number of brightly coloured houses, wanting his movie to have a certain texture to reflect the quirky comedy. “Billy Wilder is a massive influence and so is Jeunet; Delicatessen is a big influence,” Gareth says. “The basic palette in our movie is taken from Degas, very pastel, and it’s a great palette for comedy, the greens, red and soft colours; it all feels great. It works on Amelie, with all its greens and reds. 

“Colour is like another character… I mean, wherever you live you stamp your character, so, for example, in the chip shop there’s a poster of a pacific beach; the owner just wants to be somewhere else, but he’s stuck in a chip shop and then Bryn the barman has his amateur dramatics and medieval re-enactments. So every location is very much of each character.”

As soon as the film crew arrived, they threw a party to introduce themselves. “We had a meeting in the village hall,” explains Shepherd, “and it was the best attended meeting they’d ever had. They probably expected to meet some Hollywood types — I bet they were disappointed with us! I remember, later on, talking to one local girl who’d been in the church scene in the film, and said, ‘So, did you like being in the movie?’ She said, ‘No, it was really boring.’ We’ve obviously had a really positive impact…”

Despite the interruptions to their daily life — including the painting of several houses — the majority of villages enjoyed the film crew’s stay. “The villagers have mixed feeling about whether it will make the village famous or not,” says Sturges, “some people love the idea of lots of visitors, others hate it. Certainly one guy hated us moving in, at least to begin with. He was the person who supplies bread to the local shop, and when he drove by us on the first day of shooting he said, ‘Someone’s opened a bloody bakery…’ He was furious. Later that day someone came in to buy three loves…”

The bakery has been converted from a very delicate set of tearooms, the owners granting permission for their lovingly created decor to be ripped out and replaced by baking paraphernalia. “The local tea shop was just about to open, and all the walls were painted and the floors done, really expensively,” says Shepherd. “Then in came film crew and transformed it into a tatty bakery! They were really unhappy when they saw what we’d done, just because they’d never experienced anything like that before. They’re okay now, though.”

The building plays host to one of the film’s most memorable scenes, in which Milo and Rhiannon give in to their lust and indulge themselves amid the flour, butter and eggs that litter the bakery. “I’d never done anything like that before,” says Ashfield, “and in the end it was really funny, because it was not very sexual at all, it was just about getting covered in stuff, eggs, jam. It became almost like a competition: who could get the most stuff on the other person. It was very well handled and at the end of the take everyone was laughing, and it wasn’t embarrassing at all. The crew were getting covered in cream and things as we were doing it, because it’s just flying everywhere.”

“It was just a great comic ideas,” says Damian, “what happens when people are so desperate to get their hands on one another that abandon gets completely released; and if you’re in a room full of cooking ingredients then it can end up in a mess.”
THE ICING ON THE CAKE…

“Writing’s lonely,” says Gareth. “I wouldn’t recommend it to anyone; it sucks. If you’re a sociable person, which I am, then it’s torture, so I decided quite early on that just writing and not getting involved in the rest of the creativity was going to be very frustrating. Watching a lot of people have a lot of fun working on my scripts while I just sat there in tears, tearing out my hair, rewriting, being told by development executives to go away and make it better or funnier. No-one ever remembers who the script writer is and that’s a shame because no matter what people say, if you don’t have a good script you can’t make a good film. You can develop a good script with your actors, there are a number of ways of getting there but in the end you’ve got to have the script, otherwise you’re just making it up as you’re going along…”
THE CAST
Damian Lewis (Milo)

In 2000 Damian Lewis landed the lead role of Major Richard Winters in one of the most celebrated and successful TV Dramas of all time - HBO’s Band of Brothers, where he was nominated for a golden globe for best actor in a miniseries, produced and part directed by Steven Spielberg and Tom Hanks.

      

Lawrence Kasdan then cast Damian in the lead role of Jonesy in his and William Goldman’s adaptation of Stephen King’s Dreamcatcher, since when, Damian has moved effortlessly between high profile TV projects and feature films, including Soames Forsyte in The Forsyte Saga, working with Lasse Halstrom on And Unfinished Life along side Robert Redford, Morgan Freeman and Jennifer Lopez, the Martin Scorsese produced film, Brides, Lodge Kerrigan’s Keane, produced by Steven Soderbergh to name but a few…
Lead roles in several “Event” TV projects include Alastair McGowan’s Christmas Special, Granada’s Colditz opposite Sophia Myles, Guy Jenkin’s  Jefferey Arher-The Truth for the BBC, Damian starred as Archer in a fantasy comedy about the life of the notorious politician. Emily Mortimer co-starred as Lady Diana and Greta Scaachi as Margaret Thatcher. Peter Kosminsky’s WARRIORS for the BBC a biting political drama that depicted the horrors of peace keeping in Bosnia and the effects it had on the men afterwards. This drama was bestowed with nearly every major TV award across the world. In the BBC’s Shakespeare season Damian starred as Benedick in Much Ado about Nothing with Sarah Parish.  In Stephen Poliakoff’s latest film for TV, Friends and Crocodiles, Damian stars as a Gatsby-esque inventor and man of ideas that struggles to remain true to his own identity as the political landscape of the 80’s and 90’s shifts around him.

Damian’s stage work includes Romeo in Romeo and Juliet and Brandon in Patrick Hamilton’s Rope. He then worked at the Almeida in Jonathan Kent’s production of Moliere’s School for Wives with Iain McDiarmid and Emma Fielding.  He then played Hamlet at The Open Air Theatre and followed this with another production of Hamlet, this time on Broadway and playing Laertes to Ralph Fiennes’ Hamlet.

Following Broadway, Damian spent 2 years at the RSC where he played lead roles in The Devil is an Ass, Cymbeline, Much Ado About Nothing and Little Eyolf.(won an award at the Ian Charleson Awards).  Last year Damian appeared in Five Gold Rings at the Almeida again, directed by Michael Attenborough.  He has also starred in a musical at the Donmar, playing The Wolf and Cinderella’s Prince in Stephen Sondheim’s Into The Woods.  .

Damian recently returned to the stage at the Royal National Theatre as the lead role in Ibsen’s Pillars of the Community. 

Kate Ashfield (Rhiannon)

Ever since winning the award for best British actress at the independent film awards for her outstanding part in Late Night Shopping (2001), Kate Ashfield has proved herself as on of Britain’s most talented females actresses. 

Ashfield earned the affection of the nation with a commanding lead role in the BAFTA award-wining film This Little Life (2003). Ashfield’s powerful performance was promptly followed with her main part as Liz in Edgar Wright’s Shaun of the Dead (2004), in turn, elevating her popularity in front of an international audience. Ashfield’s latest film work comes alongside Damian Lewis in the The Baker (2007), which is currently in post-production. Ashfield’s movie credits also include The Best Man (2005: US Title), Fakers (2004), Warner Brother’s Beyond Borders (2003) in which Kate appeared alongside Angelina Jolie and Clive Owen. Other titles include FilmFour’s The LowDown (2001), The Last Minute directed by Stephen Norrington (2001), The War Zone (1999) and Princess Caraboo (1994).

Kate Ashfield is not only prominent on the big screen; she is also a multi-award winning star of the small screen. Her TV credits include The Aftermath for BBC & HBO, Perfect Day directed by David Richards (2005), Secret Smile (2005) in which Ashfield plays the lead role of Miranda Cotton. Ashfield also played the lead in the BBC’s RTS television award-winning Crime and Punishment (2002). Ashfield’s star role in the mini series “Do or Die” (2001) helped the show pick up an AFI award. Ashfield also performed in A Many Splintered Thing (2000) and How to Love in the 21st Century (1999). 
Michael Gambon (Leo)

Michael started his career with the Edwards / MacLiammoir Gate Theatre, Dublin.  in 1963, he was one of the original members of the National Theatre Company at the Old Vic under Laurence Olivier, and appeared there in many plays before leaving to join Birmingham Rep where he played Othello. Also in repertory, he played the title roles in Macbeth, Coriolanus, and Othello again, this time at the Stephen Joseph Theatre, Scarborough.  In the West End, he played leads in Simon Gray's Otherwise Engaged, in the London premieres of three plays by Alan Ayckbourn, The Norman Conquests, Just Between Ourselves, and Man of the Moment; Alice's Boys (with Ralph Richardson); Harold Pinter's Old Times; the title role in Uncle Vanya; and Veterans Day with Jack Lemmon.  With the Royal National Theatre, he played leading roles in the premieres of Harold Pinter's Betrayal and Mountain Language, Simon Gray's Close of Play, Christopher Hampton's Tales from Hollywood, three more plays by Alan Ayckbourn: Sisterly Feelings, A Chorus of Disapproval (for which he won an Olivier Award), and A Small Family Business, as well as Hare's Skylight. He also appeared there in Richard III, Othello, Tons of Money, A View from the Bridge (which transferred to the Aldwych, and for which he won all the major drama awards in 1987), and as the name parts in The Life of Galileo and Volpone (winning the 1995 Evening Standard Best Actor Award).  Skylight  transferred to West End and subsequently Broadway.  He also transferred Yasmina Reza’s Unexpected Man to the West End from the Barbican.  Lately he lead Nicholas Hytner’s production of Cressida at the Almeida and Patrick Marber’s production of Caretaker  in the West End and, Stephen Daldry’s A Number at The Royal Court. Most recently Michael starred in Endgame with Lee Evans, directed by Matthew Warchus and Henry IV parts one and two at the National Theatre.

His extensive work on TV includes the title role in Dennis Potter series The Singing Detective for which he won awards from BAFTA, the Broadcasting Press Guild, and the Royal Television Society. His award-winning televison performance in BBC’s Wives and Daughters, was followed by Charles Sturridges acclaimed Longtitude and most recently he starred in Stephen Poliakoff’s The Lost Prince.

Many film credits include Peter Greenaway's The Cook, The Thief, his Wife  and Her Lover, and most recently The Gambler, Dancing At Lughnasa Plunket And McLeane ,The Last September, Tim Burton’s Sleepy Hollow, The Insider, High Heels, Charlotte Gray, Robert Altman’s Gosford Park, John Frankenheimer’s Path To War, Conor McPherson’s The Actors, Mike Nichol’s Angels in America,  Kevin Costner’s Open Range, Sky Captain and the World of Tomorrow and Sylvia, Wes Anderson’s The Life Aquatic, and Harry Potter and The Goblet of Fire. Having completed The Good Shepherd, directed by Robert De Niro, joining Matt Damon and Angelina Jolie, he is currently reprising his role of Professor Dumbledore in Harry Potter and the Order of The Phoenix. He will also be starring in Amazing Grace, directed by Michael Apted. 

Michael Gambon recently starred in the Gate Theatre’s production of Samuel Beckett’s Eh Joe, as part of the Beckett Centenary Festival and is currently shooting Stephen Poliakoff’s next film for BBC.
Nikolaj Coster Waldau (Bjorn)
Nikolaj Coster Waldau is an experienced and versatile actor with an extensive and impressive list of film credits to his name. Waldau played a commanding lead role in the movie drama Misery Harbour (1999).  In 2001, Waldau appeared in the critically acclaimed and multi Oscar award-winning Black Hawk Down (2001), directed by Ridley Scott. Within the same year, in Michael Apted’s Enigma (2001), Waldau appeared alongside Kate Winslet, Dougray Schott and Saffron Burrows. 

24 heures de la vie d'une femme (2002), the film adaptation of Stefan Zweig’s novel, which involved Waldau in another a lead role. In 2004, Waldau was cast in Richard Loncraine’s British comedy Wimbledon. The following year saw Waldau re-united with award-winning director Ridley Scott, this time in the epic action feature Kingdom of Heaven (2005). In The Headsman (2005), Waldau played the part of Martin opposite Julie Cox and Steven Berkoff, a picture directed by Simon Aeby. 

More recently, Firewall (2006) brought Loncraine, Paul Bettany and Waldau together again in a crime thriller also featuring Harrison Ford. Himmerland (2006), directed and written James Barclay, sees Waldau play the lead with Barclay. Some of Waldau’s other film credits include Requiem directed by Peter Flinth and Nightwatch (1997), Bent (1997, Channel 4 Films). TV credits include Bright Days (Danish TV, 1999) and Channel 4’s TV series Lock, Stock and Two Smoking Barrels (2000). 
Steven Spiers (Bryn)

Steven Spiers trained at Loughborough University and began his career as one half of a comedy double act before touring Germany and the Midlands as Holroyd in The Widowing of Mrs Holroyd.  

His theatre credits are extensive and include Cliff in Look BacK in Anger, Mitch in A Streetcar Named Desire and Touchstone in As You Like It.  With the English National Opera he performed in Billy Budd and Madame Butterfly before spending six months touring Britain and Ireland with the Medieval Players.  Other theatre credits include Missing Links at the King's Head Theatre, London; an acclaimed performance, playing the late Tommy Cooper, in Hull Truck's National Tour of Frankie and Tommy. He played Mr Waldo in Under Milkwood and Harry The Horse and Nathan Detroit in Guys n Dolls, both for The Royal National Theatre; Bullock in he Recruiting Officer for Chichester Festival Theatre and most recently starred, with Ruth Jones in Educating Rita at the Sherman Theatre Cardiff.

Steve's television credits are numerous and include the series We Are Seven for HTV, Collision Course, The Old Devils, Throw Another Log on the Cottage (which he also co-wrote), Tender Loving Care (Screen One) and the lead in the TV film Two Bit. Other credits include Goodnight Sweetheart, Murder Most Horrid, Dalziel and Pascoe, The Detectives, Drover’s Gold, Keeping Mum and Scarlet Pimpernell all for the BBC, Cold Lazarus for Channel Four, Theiftakers for Carlton and played the regular character ‘Jo Gleam’ in Nuts and Bolts for HTV. Steve played ‘Bernard Bresslaw’ in the TV film Cor Blimey, ‘Benny Luck’ in the BBC’s National Crime Squad, Andy Mason in the Carlton series Making Waves, Sgt Herbie Bryant in Jonathan Creek and Dave Pine in Absolute Power, Caradoc in The Last Detective, Chief Constable Strickland in Dr Who, Martin in Ricky Gervais’s Extras and co-leading role Apokev in the US mini series Icon with Patrick Swayse.

Steve’s extensive film work includes Black Summer; House of America; Martha Meets – Frank Daniel and Laurence; Married 2 Malcolm; the voice of Captain Tarples in Star Wars – The Phantom Menace; Mr Kent in Mike Leigh’s Topsy Turvy; Baby Juice Express; Tinker in Vacuums with Lee Evans, Chevy Chase and Rose McGowan; Porthos in The Musketeer with Catherine Deneuve, Tim Roth and Stephen Rea; Gustav in The Drop and most recently The Quartermaster in Pirates of The Caribbean II for Disney and Sloan in Eragon for Fox Features.
Dyfan Dwyfor (Eggs)
Dyfan Dwyfor is the best of young, up-and-coming Welsh talent, already gaining valuable experience through various performances in film, television and stage.  While Dwyfor is still at an early stage in his career, his first film Oed Yr Addewid (2002) directed by Emlyn Williams, won three awards, including of best film at the Welsh Baftas.  

Dwfor’s biggest accolade to date came in 2002, when he won the Richard Burton at Eisteddfod, 2004. Dwfor’s Television appearances include his role as Tom in the Welsh language children’s soap opera Rownd and Rownd (S4C), drama series Penn Tennyn (S4C, 2003) and also played Silver in Elen Bowman’s A470 (ITV Wales).

After training at the Royal Welsh College of Drama and Music, Dwyfor’s theatre credits includes Hamlet, directed by Firenza Guidi.  
William Thomas (Alun)

William Thomas has had a successful and illustrious acting career with a wide 
range of credits to his name. He has spent the last 6 months filming the 2nd series of “Con Passionate”.  His portrayal of “Glyn” in the 1st  series won him a nomination for Best Actor in the Welsh BAFTAs in April of this year (2006). William’s wide ranging television credits also include the lead role of Will James in 8 series of Belonging . He also stared in the BBC comedy Grass directed by Martin Dennis  and the sit com Marigold  

William is  well known  for his portrayal  of Bryn  in the cult  film Twin Town  and he has many  film appearances  to his credit including the award  winning Soloman and Gaynor , Longitude, and Freebird (2005), directed by John Ivay.  He appears in Tim lyn’s Treflan, where he plays Mr Davies, William has also appeared in numerous television programmes including,: Midsomer Murders, Fun At The Funeral Parlour, A Mind To Kill, Arachnid, Only Fools and Horses (BBC), Doctor Who (BBC, 2005) Eastenders (BBC)  . William  has also  appeared in many Welsh Television series  including Pobol Y Cwm ,Welsh Assembly,  and Halen Yn Gwaed, William will also be seen in Matt Winn’s January 2nd  currently in post production.  
THE FILMMAKERS

Justin Williams (Producer)

Justin Williams is President of Grandville Pictures, a London based feature film production company.

Grandville Pictures is a dynamic, young partnership with the belief that the whole hearted support for the chosen projects, together with a collaborative, creative approach will encourage the brightest filmmakers to make a new generation of films.  Grandville Pictures strive to recognise innovative projects, to cultivate these projects, and to produce commercial material for the international marketplace.

Grandville has an expanding slate of other features in development and is uniquely placed to bring both creative expertise and equity financing to projects.

Grandville Pictures is an exciting new phase in Justin’s career after twenty years in the film industry working as an actor and producer in New York and Los Angeles
Dan Shepherd (Producer)

Dan Shepherd began his career at the London office of talent agency International Creative Management (ICM). There he worked closely with talent managing and organising careers across a broad spectrum from film, television, radio and theatre. From here he moved to Europe’s premier film production company, Working Title Films (a division of Universal Studios) where he worked as an executive on several major feature films including: 

About A Boy / Bridget Jones’ Diary / Captain Corelli’s Mandolin / 40 Days & 40 Nights / The Guru / Johnny English / Ali G In Da House / The Shape Of Things / Ned Kelly / Love Actually / Thunderbirds.

Leaving Working Title in 2004, Dan has recently worked as a producer on the horror feature Snuff which was shot in Romania and London, and Bombil & Beatrice, which was shot in India and the UK.  He is currently working with Justin Williams at Grandville Pictures and they have several exciting features in development.  

Adrian Sturges (Producer)

Adrian is a partner in Picture Farm, a London and New York based production company whose first film, Marc Singer’s DARK DAYS, won the Independent Spirit Award and the Sundance Audience and Cinematography Awards. 
Adrian took the Industry Course in Producing at the National Film and Television School after taking a first class degree in Art History at King's College Cambridge where he was President of the Amateur Dramatic Club and managed the Footlights Tour. In 2002 he was selected for the Film Council’s inaugural Inside Pictures course, run by Michael Kuhn’s Qwerty Films. In 2004 he was named by Screen International as a “Star of Tomorrow” in their annual review of British talent.

In addition to The Baker, Adrian has produced through Picture Farm the following films:  WARRIORS, Marc Singer’s new theatrical documentary for Pathé and FilmFour; CUL DE SAC, a pilot for a new comedy series co-produced with Working Title Television; THE FRONT LINE (co-producer), David Gleeson’s contemporary feature thriller with James Frain, Eriq Ebouaney and Gerard McSorley. 

Adrian previously co-produced the comedy feature ONLY HUMAN (‘SERES QUERIDOS’) which had its market premiere at Cannes 2004 and its international premiere at Locarno. Funded by the UK Film Council’s Premiere Fund it won Best Film and Best Screenplay at Monte Carlo Comedy Festival and has been released successfully around the world. 

He has produced seven short films, including the multi award winning HOTEL INFINITY (dir Amanda Boyle), GET THE PICTURE (dir Rupert Wyatt) and Gareth Lewis’ NORMAL FOR NORFOLK. 

Adrian’s other credits in post production supervision include THE GALINDEZ FILE directed by Gerardo Herrero and starring Harvey Keitel and Saffron Burrows. In 2005 he worked on Christian Carion’s JOYEUX NOEL (MERRY CHRISTMAS) starring Daniel Brühl and Diane Kruger. The film premiered in Official Selection in Cannes 2005 and was nominated for a Golden Globe, a BAFTA and for the Oscar for Best Foreign Language Film.

Adrian’s next project is THE ESCAPIST, a prison escape thriller written and to be directed by Rupert Wyatt and starring Brian Cox, Joseph Fiennes, Liam Cunningham, Seu Jorge, Dominic Cooper, Steven Macintosh and Damian Lewis. 

Gareth Lewis (Writer & Director)

Born in 1973 to a Welsh father, Watcyn, and English mother, Charlotte,  Gareth grew up in north-west London, the youngest of four children. 

He started writing while at school and soon realized this was a far better way to pass the time than actually working. Soon, general creative writing had been distilled into screen writing and it was while working in Mexico in 1994 as third Assistant Director for a soap opera he started writing his first feature screenplay, based on his experiences there (it’s tucked in a drawer somewhere). 

After returning to England he found work as a runner on the feature film MOJO, and then continued to work as a runner and script reader for the next couple of years until realizing that he would rather be writing and directing scripts than reading them and went to work in a pub while he set about writing his screenplay for THE BAKER, initially called SHAKESPEARE’S CAKE.  He then went to work as a contract cleaner, a food deliverer, a tele-sales agent, a financial services salesman and a chicken sexer.

He had also been working on a short film script with a view to directing; and after completing his first draft of THE BAKER, he directed the ten minute script called TEARS OF A CLOWN. 

At about the same time, Director Stephen Daldry, based at Working Title, optioned THE BAKER and so began the development period there, which was to last until Stephen left to direct Billy Elliot. During this time, Gareth was also writing for Carlton television and busy developing ideas with the BBC. So he left his job at the pub.

When Working Title’s option on The Baker lapsed, Gareth decided to take control of the project and optioned it to his own company Picture Farm, and continued to develop it with his brother, actor Damian Lewis, and producer Adrian Sturges. 

He then made another short film, NORMAL FOR NORFOLK, with Director of Photography Sean Bobbitt, with whom he later worked on THE BAKER, and Producers Adrian and Damian. The film premiered at the 2006 Edinburgh Film Festival and is currently touring the festival circuit. It wan’t long before Grandville Pictures came on board as co-producer and financier of THE BAKER and the rest is history.  Gareth is currently in discussion with several companies, in the UK and America, about his next project. It’s a comedy.  He is married to Kate and father of two girls, Malika and Clementine and still lives in north-west London.

Jennifer Kernke (Production Designer)

Jennifer has worked in both film and television. Her first feature film was Institute Benjamenta, a black and white film set in Eastern Europe at the turn of the century directed by the Brother’s Quay. She then moved on to work on Angels and Insects based on a novel by A.S. Byatt. The film, directed by Philip Haas, was screened at Cannes Film Festival. Subsequent to this she worked on In My Father’s Den, directed by Brad Mcgann and produced by Little Bird, which was shot on location in New Zealand. Her most recent feature film work was for Dear Frankie, directed by Shona Auerbach and Producer Caroline Woods of Scorpio Films. 

Jennifer’s television credits mainly include design work for Tiger Aspects on Double, Pinochet’s Progress and Take Slings and Arrows starring Lenny Henry. Her first television production, The Plague and the Moonflower – a contemporary opera, won the Music and Arts Indie Award. She also worked on Powder Her Face, a modern opera for television.  

She has received credits for various short films including Butterfly World, Trick of the Light and Sweetnightgoodheart. She has also worked on many commercials for directors which include Shona Auerbach, Trevor Robinson, David Smith and Malcolm Venille.

In the past Jennifer worked as an Art Director for a selection of productions the most recent being Sweetie which was selected for competition at Cannes ’89

Pam Downe (Costume Designer) 

Pam’s first feature films were Joe My Friend and Midnight Flight which were both directed by Chris Bould. Since then the feature films which she has received credits for include Hollow Reed starring Martin Donovan, Jason Flemyng, Joely Richardson and Ian Hart; Tichbourne Claimant set in the nineteenth century, starring Sir John Gielgud, Stephen Fry and Bob Pugh; the comedy  The Match starring Max Beesley, Laura Fraser, Tom Sizemore, Pierce Brosnan, Richard E Grant and Ian Holm; The Calling starring John Standing; Guest House Paradiso starring and written by the comedy duo Rik Mayall, Adrian Edmonson; Silent Cry which was awarded The Gold Remi at Worldfest Houston and Modigliani a biographical film about the live of the artist Amedo Modgliani, starring Andy Garcia. 

She has designed costumes on many television dramas which most recently include Lady Audley’s Secret a period drama starring Neve Mackintosh and Steve Mackintosh; series 1 and 2 of My Uncle Silas about the rougish Englishman H. E. Bates, starring Albert Finney; Forty Something starring and directed by Hugh Laurie, Messiah 4, the romantic TV series NY-LON and the comedy drama Angel Cake. 

Pam has also worked on various commercials for directors including Dominic Murphy, Peter Thwaites, Sonja Philips and Betsanne Morris.   
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“Get Away From This Plaice”

Written and performed by Richard Atkinson for Mcasso Music

“Volare”
Written by Domenico Modugno, Franco Migliacci & Mitchell Parish

Published by EMI Music Publishing Ltd

Performed by Steve Speirs and the cast

Arrangers: Ben Foster & Richard Atkinson for Mcasso Music

Producer Angela Allen

“Gopher Mambo”
Written by Conrad Gozzo & Billy May

Published by Universal Music Publishing Ltd

Performed by Yma Sumac

Licensed courtesy of EMI Records Ltd

“Let me (let me be your lover)”
Written by Harry Casey & Richard Finch

Published by EMI Music Publishing Ltd

Performed by Jimmy 'Bo' Horne

Licensed courtesy of EMI Records Ltd & Rhino Entertainment Company

by arrangement with Warner Music Group Film & TV Licensing

“Jump in the Line”
Written By Ralph De Leon, Raymond Bell and Gabriel Oller & Steve Samuel

Published by EMI Music Publishing Ltd

Performed by Harry Belafonte

(P)1961 SONY BMG Music Entertainment Inc.

Licensed courtesy of SONY BMG Commercial Markets (UK)

Additional Music Courtesy of BMG/Zomba Production Music
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World revenues collected and distributed by Freeway CAM B.V.
Developed with the Assistance of Moonstone International
[Moonstone Logo]

Developed with the proceeds of the National Lottery through the Arts Council of Wales
Filmed entirely on location in Grosmont, Monmouthshire and Cardiff, South Wales
and London, England.

No animals were harmed during the making of this motion picture.

The characters and events in this film are entirely fictitious and any resemblance or similarity between them and actual characters or other events is entirely coincidental.

This motion picture is protected under the laws of the United Kingdom, the United States of America and other countries. Any unauthorised exhibition, distribution or reproduction of this motion picture or any part thereof (including the soundtrack) may result in severe civil and criminal penalties.
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